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Siamese Kits,
Joined At the Kick



The Players are designated As "#1" and "#2".

A medium rock stick such as the Vic Firth SB is recommended.

The time feel is pretty metronomic, i.e. more rock/marching band than jazz.
The piece should swing though, in A west African sort of way.

Duration: Approx. 11’ 30”

© V. Moorefield 2003  www.virgilmoorefield.com

P e r f o r m a n c e  N o t e s

The drummers face each other, in profile to the audience. They share one kick drum.

Notation Key:
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Section One: Easing Into It
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Section Two: Five v. Seven
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In the following,

-- Hi-Hats continue sim. throughout fives and sevens;

-- Patterns come together (Play in Unison alignment) at their product--i.e. 5 & 12 @ 60, 7 & 12 @ 84, etc.
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Section 3: 11 Against 13, 17 Against 19
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add drummerly touches (Kick etc.) to make full-sounding pattern

meet up at 19 x 17...323!
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Develop into a fast "solo v. unison" episode: initially, blurts w/short pauses as above; then expanding from
unison 7s and 11s on toms (as above) into dense, chaotic activity on whole kit. Duration: ca. 0:30"
The activity gradually calms down into:
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Section Four: Offset Snares
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Dr 2: use 16-th note dbl kick throughout 2nd pass
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Solo-- begin w/stream of 16th notes, include
comments on #2's solo.
Duration: ca. 0’30”
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